MARIN

Audition Repertoire List
Principal Cello / Section Cello (2 positions)
Tuesday, November 11, 2025

The Marin Symphony will hold one audition for the positions of Principal Cello and
Section Cello (2 positions) on Tuesday, November 11, 2025 at College of Marin,
Kentfield, CA. The audition will be fully screened for all rounds. Approximate
audition times for the preliminary round will be assigned one week prior to the
audition. Advancing candidates will draw numbers to determine the order for
subsequent rounds. Candidates may email Michelle Maruyama at
auditions@marinsymphony.org to apply, or with questions.

Should a candidate wish to be considered for only Principal Cello, that will be
known to audition staff only. If the committee chooses to offer a section position
to a candidate for principal only, the committee will be advised to instead offer
that position to a runner up. Candidates will remain anonymous until the end of
the audition.

Solo Repertoire (without accompaniment):
- Bach: a Prelude from one of the Six Suites for Unaccompanied Cello
- The first movement of any standard concerto

Orchestral Solo Excerpts:

Brahms: Piano Concerto No. 2, mvt 3, opening to m.25; [D] to end
Strauss: Don Quixote, Theme; Variation II; Finale

Tchaikovsky: Swan Lake Suite: Solo from Scene 4

Orchestral Tutti Excerpts:

Mozart: Symphony No. 35, IV. Finale (Presto), m. 1-54; m. 134-197

Beethoven: Symphony No. 5, Il. Andante con moto, m. 1-10; m. 49-57; m.98-106
Beethoven: Symphony No. 5, Ill. Scherzo, m. 1-17

Strauss: Don Juan, beginning to [D]

Verdi: Requiem, Offertorio m. 1-28



Brahms Piano Concerto No.2
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8 Violoncell

Brahms Piano Concerto No. 2
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Strauss — Don Quixote
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Strauss — Don Quixote
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Strauss — Don Quixote
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Strauss — Don Quixote
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Tchaikovsky — Swan Lake Suite, Op. 20a
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Symphony No. 35

Mozart -

Violoncello und Kontrabaf
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Mozart — Symphony No. 35

Violoncello und Kontrabaf
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Mozart — Symphony No. 35

Violoncello und Kontrabaf
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Candidates may prepare from other editions which could include the following differences:

m. 137: last eighth note is F# in some editions
m. 170: second half of measure continues with F# eighth notes in some editions



Beethoven — Symphony No. §
Violoncello e Basso
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Beethoven — Symphony No. 5

Violoncello e Basso
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Beethoven — Symphony No. 5
Violoncello e Basso
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Richard Strauss
Don Juan, Op.20
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Violoncello

R. Strauss — Don Juan

molto Vivo
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0 Violoncello Verdi Requiem
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